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The 19th and

uries
meet in the
Roundhouse
at Beacon Falls,
a hospitality
complex in up-
state New York
by Rockwell
Group
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The upstate New York landscape is rife with abandoned industrial buildings begging for adaptive reuse. Dia: Beacon,
the 10-year-old contemporary art museum on the banks of the Hudson River, 60 miles north of Manhattan paragon of
the genre—an obsolete cracker-box factory transformed by OpenOffice and artist Robert Irwin into an architectural attr
tion and catalyst for the town’s gentrification. Inspired by that example, father-and-son developers McAlpine Construction
acquired a cluster of forlorn redbrick mill buildings at the other end of Beacon’s mile-long Main Street. Dramatically situated
on Fishkill Creek with cinematic views of
Beacon Falls, the neglected 6%/-acre com-

eeded to be resuscitated in a way
appropriate for a community of worki
families, second-home owners, and ex-New

Previous sprea

Yorkers. “Everyone who saw this property
fantasized about what to do with it,” says
the firm’s general counsel Brendan McAlp-
ine. By happenstance, he met Jeffrey Ashey,
alongtime Beacon resident and CFO of
Rockwell Group. “We asked him if the firm
would ever consider taking on a small proj-
ect like ours,” he continues. “After several
discussions, it was a go.”

McAlpine and his father, Robert, t
cipal of the company, both did and didn’t
know what they were getting into when they
dreamed up the Roundhouse at Beacon Falls,
acomplex they hoped would draw the inter-
national art aficionados who make the pilgrim-
ageto Dia. The final vision includes Swift, a
farm-to-table restaurant; Patio, an alfre:
cafe; 2EM, a cocktail lounge perched a
the rapids; and a 14-room boutique
(with additional rooms and a
construction shortly), totaling 42,000
square feet. In a separate building, the =
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Waterfall Room, a 9,000-square
traffic to the hof
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the start of the slow-hotel movement.

Rockwell Group is, of course, famous for dazzling big-budget projects, so the Roundhouse was atyp
of its modest scale, but also because of the restraint required to keep the focus on the historic structu nd their natural
setting. “We were so seduced by thg site,” Rockwell says of both the heart-stopping environment and the dilapidated mill
complex, some components of which are nearly 200 years old. “We let the buildings do the loud talking to amplify the drama

of the history,” adds senior associate David Zaccheo.
iring the six-month planning phase, the architects deferred preservation issues to the developers, who were busy stabi-
lizing the buildings before the design was
finalized. “The compound had been aban-
doned for 50 years,” Brendan McAlpine
E ‘What's now the event space had dirt
floors and was filled with old cars. We tried
very hard to keep as much of the original
structures as possible.” When new features

ﬂOOTS ahdwas ‘ e e Ry : . such as the 12-foot-tall bay windows in

Swift were added, Rockwell Group worked

f]ned WTth . : - i : R ¥ - 4 to make them appear inevitable. The de-

” 7 . : sign team softened the hard concrete shell
O]d CaTS 7 5 ; S s . of each guest room with tactile furnishings,
‘- s = : including walnut headboards, faceted
zebrawood side tables, hand-knotted rugs,
and oak-plank flo

The McAlpine team insisted the project
benefit the community. “They were com-
mitted to locally sourced and locally made,
which we found very appealing,” Zaccheo
says. “Beacon is a center for small-batch
furniture makers and glassblowers, and we
were able to bring those talents to the proj-
ect.” The McAlpines introduced Rockwell
Group to area vendors and artisans, who
created the glass pendants for the dining
room, lounge, and penthouse-suite bath-
rooms; the lumber for tabletops, wainsc
ing, and bathroom doors; the tile in the
public restrooms; and select wool rugs.
Even the art is local: The enormous photo-
graph over the bar is by Mike and Doug
Starn, who created the 2010 rooftop in-
stallation at the Metropolitan Museum of
Artand have a studio in Beacon. “They're
regulars at Swift,” McAlpine says.

The Waterfall Room has an airy, post-
industrial feel. “We were determined to
save the original wood trusses, but other-
wise we had to rebuild the whole thing. We
used existing bricks to make sure it didn’t
look new,” McAlpine explains. Rockwell
Group did create a Vegas-worthy moment,
however: In the reception anteroom, a pair =

s
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anvas hangs in the hall m, where the fl
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of barn-style doors slides open to reveal a
balcony overlooking the ballroom with its
soaring open-truss ceiling and 19-foot-high
window wall facing the falls.

“Visitors are really affected by the setting,”
Zaccheo says. “We brought a bit of urbanity
to the country.” To Rockwell, it's a new vision
of luxury: “People are looking for a unique
experience,” he says. “Combining industrial
structure with contemporary flourishes makes
for something pretty unusual.” Those in need
of a little more dazzle are invited to take in
the view of the falls on a moonlit night. w/

PROJECT TEAM

EDMOND BAKOS; SHANNIE COHEN; GREGORY STANFORD:
ROCKWELL GROUP. ARYEH SIEGEL ARCHITECT: A
RECORD. ELIZABETH STRIANESE: INTERIOR DESIGN CONSULTANT.
RABE & C0.: CUSTOM GRAPHICS. CIVIL ENGINEER: HUDSON LANI
DESIGN PROFESSION ENGINEERING. METCONIX: METAL
MCALPINE CONSTRUCTION: GENERAL CONTRACTOR.
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PRODUCT SOURCES

FROM FRONT EMUAMERICAS: CHAIRS, UMBRELLAS (TERRACE
NICHE MODERN LIGHTING: PENDANT FIXTURES (RESTAURANT,
LOUNGE). AMERICAN ATELIER: CUSTOM CHAIRS (RESTAURANT)
KNOLLTEXTILES: CHAIR FABRIC. WICKHAM SOLID WOOD STUDIO:
CUSTOM TABLES (RESTAURANT, ANTEROOM), PANELING (REST
ROOM), CUSTOM BED (SUITE). GET REAL SURFACES: FLOC
(RESTAURANT, ANTEROOM), TABLETOPS (LOUNGE), CUSTOM
TROUGH (RESTROOM). LAWSON-FENNING: STOOLS (RESTAU
RANT). HUDSON BEACH GLASS: CUSTOM CEILING FIXTURES.
CONCEPTA BARCELONA: CHAIRS (LOUNGE). DWELLSTUDIO:
o WN NEW YORK: CUSTOM COCKTAIL TABLE. WEST ELM: LAMP. ABC CARPET & HOME: RUG (LOUNGE), S
CUSTOM STOOLS (LOUNGE). COOPER INDUSTRIES: TRACK LIGHTING. ARTEMIDE: PENDANT FIXTURES (BANOUET HALL). BENJAMIN MOORE & CO.: PAINT. HIGHTOWER: CHAIRS
(BANQUET HALL), COCKTAIL TABLE (SUITE). WESTCHESTER UPHOLSTERY: CHAIRS (ANTEROOM). ROCKY MOUNTAIN HARDWARE: SINK FITTINGS (RESTROOM). TIM LEEFELDT
ARCHITECTURE: PENDANT FIXTURES, LIGNE ROSET: FLOOR LAMP (GUEST ROOM). GLOBAL VIEWS: SIDE TABLES. ATLAS INDUSTRIES: CUSTOM BED, CUSTOM DESK. ALIAS DESIGN
THROUGH SUITE NEW YORK: CHAIR. FOSCARINI THROUGH SUITE NEW YORK: TABLE LAMP. RELATIVESPACE: FLOORING (GUEST ROOM, SUITE). AREA: BEDDING. SAM KASTEN
HANDWEAVER: RUGS. ROLL & HILL: SCONCES. DE PADOVA THROUGH SUITE NEW YORK: PENDANT FIXTURE (SUITE). CB2: SECTIONAL SOFA. AQUATICA PLUMBING GROUP: TUB
TUB FILLER. THROUGHOUT DFB SALES: CURTAINS. ROSE BRAND: CURTAIN FABRIC

AF

A (ANTEROOM), CONSOLE (SUITE). REXHILL FURNITURE
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Top: In the men’s restrool
doors are reclaimed pine and
custom pendant fixtures are
fashioned from antique
insulators. Center: Thibault
Désombre’s floor lamp stands
in the comer of
furnished with zebrawood-
veneered side tables, a Riccardo

uest room,

Blumer chair, and oak flooring
that’s been brushed and oiled.
Bottom: A Phil Luithlen pendant
fixture and Claesson Koivisto
Rune’s coc
suite’s living area.

il table appoint a

Opposite: The acrylic soaking
tub and

soften the building

custom walnut bed

inal

concrete bones.

Go to interiordesign.net/
rockwell13 for more images of
the Roundhouse.
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